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To which is added, a Scale of he Seven Keys of Muſick, ſhewing how to Tranf| ſe 
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1 0 drs 85 Printed for, and Sold by John Foung Muſical Inſtrument 
Maker, at the Dolphin and Crown in St. . 8 Church Tard, and moſt 
N Maſi > Shops in Town. 


A eee Or, Intreduction to practical Mu c, in Five Parts : Teaching, by 2 New and Ea- 
| fie Method. 1. The Rudiments of Song, 2. The Principles of Compoſition, 3. The Uſe 
"Difcords.' 4 The Form of Figurate Deſcant. 5. The Contrivance of Canon. By Chriftopber 


Simpſon. The 5th, Edition with Additions, much more Correct than any Former, the Examples : 
being put in the moſt uſeful Cliffs. Price Bound Two Shillings. 


j  Harmonis Feſtiva, being the Eighth Opera, of Divine Mottetts. Compos d by Scignice Baſſani. 


or a Single Voice with proper Symphonies. Wherein are the Celebrated Mottetts of * Arma, 
uid Bella, and Alegert Amores, Price Srich'd Five Shillings. 


1 55 F, a, Being the Thinceath Opera of Divine 8 1 'd by Seignior = 
Balſani. For a Single Voice with proper E Price Stich d Tw o Shillings and Six Fence. 


| French Ayers, or Short Sarbems, in Four Parts in Four ſev eral Books : The Words being Palms 
or Divine Songs in French. Price Stich'd Three Shillings. 


Where Likewiſe is to be had al the Baſſes to the Fir Vol. of the Dancing Maher Price Stich'd 
ba e and AX . & TY | 
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The Preface. 


Heaven, makes us taſt the Joys of it here upon Earth, and raiſed us to the felicity of Angels. Having 


aſcribed ſuch noble Qualit ies to Muſick, it may perhaps ſeem beneath its commendation to obſerve that Noth- 


ing is ſo great an Ornament to a young Gentleman as it is. It gives a happy bent and elevation to his 


 tboughts, it Reſines and Poliſbes his Manners, and is ſo far from hindring him in bis application to Buſt. 


neſs, that it ſecures him from thoſe Temptations, to which plenty and idleneſs expcſe thoſe Perſons, who 
dont know how to emply their vacant Hours otherwiſe than in unlawful Pleaſures. „0 
But I muſt diſmiſs this Azgument, to which Ican t pretend to do Fuſtice, and give the Reader a hurt Ac · 


count of what he 1s to 1 in the following Sheets. Tho ſeveral Abridgments have already appeared in 
Frint, which lay down t 

ality to this little Mannual afirmthat the Rules for young Fractitioners are no where laid down in ſo famili- 
ar and eaſy a Method as they are here. And as theſe Rules are rendred obvious to the meaneft Capacities, 


e Rudiments of this Divine Art, yet I may without any wrong to them, or a. 


ſo they are not multiplied without neceſſity, the common encombrances of maſt performances of 


this Nature. But fiice Vocal Muſick ts only the Talent of thoſs happy ſew that have good 


Voices, here are Inſtructions likewiſe far attaining a perfection in all the Inſtruments naw in Vague. So 
that if the learner pitches upon any of the following Inſiruments, be is ſure to meet with the beſt Rules for 
each; as the Violin, the Flute, and French Haut-Bcy, and particularly directions for the Baſs, Treble or 
Tenor Viols, which latter I am ſorry to ſee ſo much out of requeſt in England, when they fiil! preſerve their 


Credit in France, from which Country we uſed to borrow our ether Faſhions nat ſo commendable as this. 


The Aires, Figgs, Minuets, Sarabands, &c. which are Printed here, are not only proper to the ſeveral In- 


. FBruments, but New and Compoſed by the greateſt Members, There is alſo a Shacoon of the late Mr. Mor- 
_ gan's, never before publiſhed But I have ſaid to much upon this head, and therefore will leave this perfor- 
mance to ſpeak the reft for itſelf. T. 3. OY Ted org ion og. 
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Beginner en the B ils, Treble or 

| OF the Scale or Gamut of Muſick - Tenor Viols 

T7 All the Notes of the Gamur or Scale of ae . r 
on the Five Lines, _ . Page, 5 

III. Notes heir Names Numer, Meaſure andProportions 5 I. of the Vool nd Tuning, with the methed of holding 
with their Reſts or pauſes. 1. hs 

$ IV. Directions to find Mi, with a Table of the Nores in 9 II. Of the Charefters, and en with a Scale 9 
all the uſual Cliffs, in the Six ſeveral Parts of Muſick. 71 © the Notes, as they paſs threugh one Cliff 1o*aneth 

6 V. Directions for Tuning the Voice. A Table of Perfect and a Scale of the Notes riſing by Semitones or haif 
and Tmperfeft Cords and Diſcords. Of the Trill or; Notes; with Examples on the Baſs, Treble) and 


Gracing of Notes, 11 Tenor Cliffs, Se. eee 
$ VI. Of the Character: uſed i in Muſick. And Dirett ion: Eef e Wy ed for beginners a on the Baſs-Viol. S 33 
for keeping of Time. OE. | 3 199 DIAL 2 
Short 2 For — for Two Voices. 191 5 
V CHAP. III 
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5 3 CH A | . 1 925 how to Tranſpoſe Tunes from one Key to another. 53 


| Eafie Leſſons for Beginners on the Flute. 38 


liert RTTT TRE. 
ta CHAR F. 


$ I. Of the Gamut, the Ordering, and Tuning of the 


_. 5 II. Direction. for Playing off every Note, of the Ga-! I;, 13 | E 5 
B20 | mut, with 4 Table of all the Notos both Flat and Sharp Directions, 12 Play "og Oe the Hauc Boy * 


on the Violin and Figures Directiug how to ſtop them. 309) „ . 3 
5 HI. Of the uſual Graces on the Violin, with the manner I. Of the Scale or Gamut for the Haut- Boy, and how to 
ef Bowing in Common and Triple-Time. $1. 4x play off every Note according to the Scale or Gamur.61 | 
Eafie Leſſons for beginners on the Violin. 1 $ 11. Of the Scale of all the Notes both Flat and Ns 


| with the Proper Graces for the Haur-boy, +. 
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7 = — — — — — Eaſie Leſſons for N on the 3 | 5 
. 5 3 The Tunes for the Violin, Flute or Haut- boy. 73 
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Directions for Playing on the FLUTE.| „ 


| | I. Of the Gamur for the Flute, and how to play off every CHA P. I 85 
| Note according to the Gamut, with a Table f all 12 . 
1 Notes both Flat and Sharp. 45 0 | 
—_ II. Of the Graces for the Flute, with 4 Scale ſhewing | 
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RULES for SIN GING. 


$ I. Of the Scale or GAMUT of MUSICK. by 
USICK in all Ages hath been eſteem'd the moſt Noble of all Arts and Sciences, eſpe⸗ 
cially among thoſe Human Arts that are made uſe of in Divine things, none is mote 


ſerviceable than Divine Mufick;and of all ſorts of Anſicł that which is expreſſed by the Voice 
hath the precedence, as being moſt Ancient and Natural. Nature affords us Organs to en- 


preſs its Melody, yet as in other Caſes, Nature is to be helped by Art and Induſtry, for tho a Perſon 
hath never ſo good a Voice and Ear, yet without Art, he will be incapable of Singing in Parts, or 


Learning any more then what a Parriot may by rote. For the underſtandin 


5 of which, there are five 
Lines diviſed, which with their Spaces ſerve as Steps gradually to ex 


the ſeveral Degrees of 


the Voice, Aſcending or Deſcending. But theſe Lines alone being too few to contain all the Notes 
requiſite in the Compaſs of Muſick, the whole Scale conſiſting of Eleven Lines, with their interme- 
diate Spaces, is (by Arched lines) divided into three ſuch Syſtems or Parts, each Arch comprehend- 
JJ yy . 


ve | 5 | The 
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G ſolreut — Sol 
F faut . | 
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As theſe Lines and Parts lye together in 4 Body, 
the ,upermoſt five, belonging to the Treble or highelt 
Notes, the lowermoſt five, to the Baſs or loweſt Notes, 
the middle Arch“ (raking i in two Lines of the Treble, 
and two of the Baſs) is- Proper to the Mean or mid- 
dle Notes, and call'd the ener. 
Peach of theſe Parts in Singing is known by a Cha- 
+ FaQerfor the Clif, or Cleave, from Clavis a Key ſo cal- 
led, becauſe it openeth, or fign! fieth ro you what Part 
in Muſick, Viz. whether Treble Mean, ot Baſs, the Notes 
3 belong to. Theſe Characters for the C liffs, 
you have in the 2d. Column, where, on the lowelt Line 
but one in the Treble Part you have this mark wich 
is called (from the Line it ſtands on) the Gſ/olreut or 
Treble Cliff :- The Tenor Clif marked thus F is vari- 
oully placed, but upon what Line ſoever it ſtands, the 
ſame takes its Denomination from the Letter C, and 
therefore tis calld the C faut Cliff : The Baſs Clif ſtands 
always upon the uppermoſt une but 0nz in the Baſs 
Part, calld F fant, irom which iris likewiſe called 
the P faut Cliß, and marked thus Z 
Here Note, chat the ute of the US iS not only 70 


ſhew 


4. 
* 


and Spaces, by reckoning from the Clif-Line, the Seven Letters places up and down. 
lumn contains the Alphabetical Names of the Lines and Net of uch ke het Peron a 
| 20minati 


F. G. And tho your Voice 1 
_Tiſe or fall many Notes more then theſe Seven, yet every Eighth bears fo e 6 2 


Diſtance, or Degree of ſound as the Firſt, Second, Third, c. to which they are OZayes\05 H 
reſpectively. The Syllables annexed to the ſaid Letters, are ſuch as were formerly uſed in Solfaing 
two of which, Viz. Re and Ut are now become uſeleſs and inſtead thereof, we uſe La anc 

In the third Column, you have the Natural or proper way of Abbreviating, or-Solfat 


is called Sol, Alamire, La, So. 


the uſe of the Cliffs, and can readily give every Line and he b them i ſpecialiy-the 
able in che 


RULES jo Singing (3) 


ſhew you the pitch of the Voice, but may alſo ſerve as a guide to find out the Names <= ID 
Co- 


you, muſt obſerve that there are Seven Notes or ſounds in k, which take thei 


from the firſt Seven Letters of the Alphabet, Viz. 4, B, C, D. E, 


with the firſt, that it is ſaid to be the ſame in Nature and Sound; and is therefore called 


by 
the ſame Name: So that if you tiſe or Seven Notes gradually, and proceed to the 280 
Ninth, and Tenth, Ec. following, will be calfd by the fame Names, and move in- the ame Order 


Notes; the Alphabetical Names being too long to be exprett in Singing: For e 
— | 485 20 vp WV. a4. 


It will be much to your advantage to learn this Gamut very perfect by Heart; till you know 


Treble) its proper Denomination ; obſerving likewiſe what Sy] each propet 


Name points to, that you may kaow how to give the Abbreviated Names, as wall ac the Alpha 
betical Names. v e big in, 3. 25 er90193 eee Nd Wwin  WORd. nor 
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RULES for Singing · 


48. 4 the Notes of the GAMU 1. or Scale of Muſick on 15 Five Lines. 


T ＋ Har you may the better underſtand the Gamut, I will lay it before you on Five Lines, 20. 
1 cording to the manner of Singing; beginning at Gamut in the . and deſcending through 
the Tenor | to che Treble Clif to G ſolrent | in Alt. | 


8 — — — — 


EE — ——————— 


— — —— — — CY — TEE 
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—12—1 1— 
E la. 1255 in alt.” 6 n in nalt. D laſolre. E lami. F Fan G — Alamire. 


[L_qMdGMF ITT ———————. ̃ —̃̃ —— 


— Fan. G ſelreut. Alanire. B _—_ C yon, Sant. Are. B mi. E faut. D fot e. Elami. 
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Note alſo that altho there is but twenty two Notes ſet down in this Scale, Myſick is not con- 
find to that Number, but you will find ſometimes Notes both above and below what are here ſer 
down by adding a Line above or below, and contained within the Compaſs of theſe Cliſs; calling 
all Notes below Gannt by double Letters as F fant, and alſo by calling all Notes above Ela, 
in the Treble Notes in Alt. 


Having ſhewed you the uſe of the Cliffs, Lines, apd * 1 ſhall proceed to ſhew you the Cha- 
refters for — of Time, or r Meaſure. EE 95 III. 
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R ULE S for Singing. 
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Semibreve. Minim. Crotc het. Quarer. Semiquaver Semibreve Reft, Minim Reft, Cretchet — 9 Reſt. Semiq. Reft. 
Ref or Panſe, for ſo it may properly be called, denoteth a ceaſing or intermiſſ ion of ſound | 


for the Time or FT of any of the — Notes. IE 


Common Tine pr In Common Time, One Semibreve 1 is 28 long 28 7 
1 . | Tr GIO : 3 Four Pulſes or Pendulums of a large Cham 
Semibreve WEE: - nn ber Clock, and two Minims „ Four 
© ov PT. Four Cretchets Eight Quavers, and 

Minims 9 . 1 Eight Quavers Sixteen Semiquaver: &c. And 


e 10 tchers 


R_—=D Quart tit of" Time half as much more, for Ons 
DU f 


Que 7s 


and one Prick'd Mimm, as long as three Crot- 


chers, Three 8 28 Six n, Ce. 
5 3 


2 mM iy . * RO 


5 


$ III, N otes, their N amery N amber, Meaſure and Proportions ; with their Reſts or Pauſes. 
2 —————— 


8 * 8 


| e bets ] [ } Tri he Prick f Additi 
1 8 I 7 ff 7 F: bein * after — Nas e is — : 


S * bh T ſ ff ; Prick'd Sembreve is as long as three Mimms, 


4 & Be 1 UL ES for Singing. 


All Tunes may be reduced to two Keys, the one Flat, and the other Sharp; and that without 


either Flats or Sharps at the beginning of the Five Lines. 


The Flat Key for Melancholy, or ſoft and ſweet Tunes in Are, becauſe its Natural Third abore 
it is a Minor; or Imperfect Third: The Sharp Keys for cheerful Tunes is C faut, becauſe its aſcen- 


ding Third is a Major. | 
Notwithſtanding, through the variety of Inſtruments, there are as many Keys in Muſick as there are 
Notes, V:z. Seven or more, into which, either Flat or Sharp Tunes may be tranpos'd, having a 
teſpect to the Majority or Minority of your Aſcending Third, ER Is, 


Flats, (and Sharps too indeed) do likewiſe cauſe an alteration in Solfaing, or Abbreviating the 


| Names of the Lines and Spaces, by Tranſpoſing the leading or Maſter Note Mi: For the find- 
of which, take theſe following Directions. 3§öͤͤͤĩ Ä 


But firſt let me obſerve to you that whereſoever Mi ſtands, the Names of the Notes above 


it, will be Fa Sol La, Fa Sol La; and the Nawes of the Notes below ir, will be La Sol Ta, La dol Fa, 


and then Mi again. 


Note: I have in the next Page ſet down but Three ways of Solfaing, which are ſuffichnt 


at firſt for a Learner, but I have in the following Pages ſer down an Exact Table of the Names 


2 the Notes in all the uſual Cliffs, in the Six ſeveral Parts of Muſick, 


2 


$IV. 


8 bes ES JOY. Inge. * 


) IV. Direttion to ford Mi, * hour „ Maſter Note in the Two moſt uſual Clif, in the Sie 
ſeveral PARIS of MUSICK. 


. Proper or Natural. SE == WY * in the ah Cl. 


. c Fe ZE PE ee 


Se! la „ Mi fa fol os "i Wh Fa fol la Mi fa ſol h fs. * la Mi. 
Beni ha f 8 * Flat. 


| = SE BE . 1 —E E==== 82 15 =} 5 
2 Fett FR 
* Mi fa fol la fa fol la Mi fa fol. | Fa fol la fa fol la Mi ff fol Ia fa, 
E Lew Flat. | | I E lami Flat. 
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La fa fol la Mi fa fol la fa fol la, 
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1 
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T 8 ) bes RULES for Singing: 


4s Exall T AB LE of the Names of the Notes in all their uſual Cliffs contained. in | the | 
RE Six nc Parts of M USIC K, according to the G 4 MU +. 


Fall. G ſolreut Clif on the ſecond Line, 
2 12 Q . endete = CE: 1 2 2 1 
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Fol la Mi fa ſol la a0. F 5 Sol la fa ſol la Mi fa ſol. La Mi fa fol la fa fol la. 12 fa ſo! la Af fa ſol la. 55 
Altus. Cſolfaut Cliff « on the fi Lire. 
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Fa ſol 1a fa ſol h M7 fa, 
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Sal la Mi fa ſol la fa = Sol ha fa fol la Mi fa 58 15 Mz fa ol la fa ſol la. | 


"Mean, C ſolfaut Cliff on the ſecond Line, © 


— ———— — — "In 8 0.21} 
AESEGSDL2T == 8 —— ==. — — 25 — ee e, wee, 
E 18 

Mi fa ſol la fa ſol la M, Fa ſol la Mi fa ſol la fa. Fa ſol la fa fol la Mi fa, 30ol la Mi f fol 1 60 ol. | 
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RULES fo Singing. 


| Caunter-Tenor. 18 ſolfaut Clif on. the Third N 
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Lafafolla Mi fafolla, Mi fa ſol la fa fola Mi, Fa fol la Ni fa ſol fa u. Fs ſol la fa ſol la Mi fa. 
55 Baſs. F faut Cliff on the fourth Line. 


| — — — — — * 


5 U 2. 1. 
Sol la Mi fa ſol la fa ſol, Sol la fa folla Mifaſol, Ia Mi fa ſol la fa ſol 2. I fa ſol la Mi fa ſo la. 
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I the uſual way of Solfaing, a Sharp alters not your Ai; but there is no reaſon to be given 
why it ſhould not, ſince it effects a Note equally as much as a Flat. The Learner may therefore 
(it he pleaſeth) in a Tune that has Sharps in Ffaut, place his Mi there; and if the Tune be 


Ceo) RULES for Kinging. 


| ſharp in Ffant and C ſolfaut both, then let Ni be in Cſolfa: If Efaut, Cſofa, and G ſolreut be all 


| ſharp, place your Mi in Gſolreutz and in ſo doing, twill happen; that a Tune whoſe Aſcending 


Dird is a Major (notwithſtanding the Sharps at the Beginning of the Five Lines) will be Salfaed 


* - 


and Sung as in C faut Natural And a Tune whoſe aſcending Third is Minor, as in Alamire Na- 


tural. 


However, at firſt I would have you practice only the three Rules before mentin'd in Page 7 


and let me perſwade you to make your ſelf very perfect in the ſame, before you proceed to the 


Tunes; to do which the only requiſite is, readily to know the place of the Maſter Note Mi, for 
knowing that you may know all; and that you may the better remember this Material point, take 


the two following eaſy Deflicks for it. 


Above Mi twice ſing Fa, Sol, La, 
Beneath Mi twice ſing La, Sol Fa. 
What Mitte ſoe er you pleaſe to name, 
- - Tour Eighth with it will be the ſame. 


And that you may readily find the places of your M7, I have put a black Note for it: 
and 1 have likewiſe put a Dagger fignifying an half, thus + ro-ſhew you were the half Notes lye; 
which you may obſerve to be always between Mi, and Fa, and La, and Fa; ſo that Fa, (if not 
Sharp)” riſeth but a Melancholy Semitone, or half Note; which (f righily undeiſtood) would'be 


of fingular uſe, and may be Learned in the Rules immediately following 


\ 
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RULES for Singing. (13) 


Aſcendixg. e 3 Iths. Leendi. 4ths, Deſcending. 
34. Major. Minor. Mi. Na j. ML; i, ua; i 
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_ a 4-0- 880 —— —— Notes, as to their diſtance, we muſt due 
* 8 n = ſetve their Quantity, as to their Time o 
£90 8 lation. In the following Page you ma 4 — an 
EH my SE 5 Exuxample therefore of 3ds, 4ths, and 5ths riſing 


. and falling, in Notes of f differing Meaſures. 
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In the foregoing Rules for Tuning your Voice, firſt YOu have Eight Notes Aſcending gradually, Ec 


Sixth, when there is only one half Note; the Minor Sixth, when the laſt Note is alſo 2 Semitone. 
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§ VI. Of the Charadters uſed in Muſick: And Directions for keeping of Time. 


G ſolreut Cliff, P faut Cliff. C ſolfaut Cliff 
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Flaw, Sharps, Direds. . Slurs, 
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re firſt of theſe Characters is the N 


I ᷑ or Gſolreut Clif, and is always pls d at 


the Beginning of any Tune ot Leſſon for the 
Treble Part, upon the Fourth Line from whit 
you mult Name your Notes: the next is the 


Baſs, or Ffant Cliff upon the Second Line fob 


the Baſs Part; next is the Tenor or Cſolfaut . 


vpon the middle Line, from which Iwo . 
you muſt likewiſe Name your Notes; for each 


of them give a different Name to a Note. For 
Example, if you put a Note upon the middle 


Line of the Five, and no Cliff put at the be- 


ginning, there is no Name for it, but, put the 


Treble Cliff, and the Name of it is B fabemi, 


put the Tenor Clif, and tis Cſolfaut, or put 


the Baſs Cliff and 'tis D laſolre according to 
your Gamut. The next are Flats and Sharps the 
which I have already ſpoken ro. The next are 


the Directs, which are ſet at the end of one Line 
to ſhew readily where the firſt Note of the 2 
6 To Line 
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( 18 ) CE. . R ULE S for. Singing. 


Line ſtands; a Tye ſhows you how many Notes are ſung to one Syllabſe, or play'd with one motion 


of the Bow on an Inſtrument ; ſometimes it happens over two Notes divided by a Barr, and then thoſe 
two axe to be ſung or play'd as one equal in Time to them both. A Repeat ſhews what Part of a Tung 
muſt he play d or ſung over again, There are two ſorts of Barts, ſingle and double, the firſt ſerves 


to divide the Time, and the double Barts to divide the ſeveral Strains of the Songs or Leſſons, The 


next are the Moods for Time, the firſt are for Common Time, and are meaſured by the Semibrevg in an 
equal number of two Crotchets down, and two up, with the Hand or Foot: the firſt of theſe fof Com- 


won Time denotes a very Grave or Slow Movement; the ſecond a more brisk or quicker Move- 


ment; rhe Third is call'd the Retorted Mood, the Movement being as quick again as the firſt of 


theſe three. The other four in the laſt Line are the Moods for Triple Time, the firſt muſt be 
two Crotchets with the hand down, and up with it at the third, ſo that you are as long again 
with your Hand down as up: Triple Time moves by threes, as three Minims or three Crotcbets, or 


three Quavers in a Barr, but is ſtill reckoned into the Meaſure of a Semibreve, Three Minim in 


2 Barr are Numbered at the Beginning of a Song or Leſſon, Three to Two becauſe in Commom- Tims 


two Minims make a Semibreve; and three Crotchets, Three to Four + becauſe Four Crotchets make 
a Semibreve ; you may likewiſe meet with Six Cretchets in a Barr, in Airs of quicker motion, which 
is likewiſe reckoned into the Semibreve, as Six to Four £ Cc. Re? 
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RULES for Singing. 


TREBLE. „ Daniel Purcell. 


One on- -Iy Joy  Man-kind can know, and Love alone, Love, Love aA. -lone can that 3 


== 


— 
——ſtow, and Love a—lone, Love, Love 


F 8 i 


2——— — — — wa ww 


2 lone can that ve——ſtow. 5 


OY 


9277 zei: uro auol—— 1 340 2407] *2UOſp—P oe). pur - 


| ä lt FED 


— by urd vu 4] 9407. uf 2407 pur den ue pu- urjy ro &--vo mg 


Along PRueq "07 


== SEES =: = 55 


2. 3 _ | 


ss VS 


* 1 
14 
0 
4 
[ 


2 2 — — 2 . a 


CHAP I. 


R U L E 8 and Mirak for a Young Biginner, , on TY 
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8 1 Of the v0 1. and Turing vith the Method FIR it. 


. 18 : 


A Viol of Divifon ſize, which cat to carry a String of Thirty Inches from the Bridge to 
the Nutt, may ſerve either to play in Conſort or à fingle Leſſon, or both as'you will have 


it Strung. It muſt hare Six nn and Seven A that d OY de the firſt which oY nears E. 


eſt che Nut. 
Ting. d 


As to the Tuning the Viol, the plaineft R Rules Ican give the Learner, tha is wholly ignorantof ; 


Mufick, ate theſe, 
Sert or ſcrew up the firſt a ſmalleſt String as high as it will conveniently bear without 


1 


which open is call d Dlaſolre; your ſecond, which likewiſe open, is calfd Alamire, ought to be — 
Notes lower; and to make it ſo, you muſt ſcrew it up, till ſtopping on its fifth Frett it gives you the 
ſame ſound with Dlaſolre, or the firſt String open. But if you doubt, whether it be too high or too 
Jew, you may prove it thus. It it gives the ſound 8 „or agrees v with ITY by ſtopping = 


q 


( 26) RULES and Irfiruttions for a Joung Beginner, 
firſt, ſecond, third or fourth Frett, it is ſo much to high, and muſt be let down: but if it gives the 
ſound at the ſixth or ſeventh Frett, it is fo much too low, and muſt be ſtill ſcrew'd higher. Having 
found out the Tuning of the ſecond String to the firſt, you muſt follow the ſame Directions, to Tune 
the 3d.: to the ſecond, and that done, your fourch String muſt in like manner be made an Uniſon 
or give the ſame ſound with the third, by. ſtopping an its ourch Frett: for that they are but three 
Notes diſtance between that and the third, tho' the reſt have four each, and therefore in Tuning the 
4th, and the ſixth to the fifth, you muſt follom the ſirit Directions, by liopping each String 
on the fifth Frett, and raiſing them to their proper ſounds. „ ee 


Tze Method of holding the V1 0 L. 


Your Viol thus in Tune, is to be placd between your Legs, firing, the head of the Viol enclining 
to the Left ſhoulder, and the hottom of the Viol eaſily. preſing upon the Calves af your Legs, ſo that 
it may reſt in that poſture without the ſupport of your hand, that the Bow may with freedom paſs 
— — Strings. Take care to keep your Body in à graceful upright poſture, and {ir as eaſie as 
"E playing keep your Thumb of your Left-hand on the back of the Neck of your Viol oppo- 
fie to your fore finger, not preſſing 10 hard, but that it may move up or down, as yon {hall have 
accaſion. Your Bow mult be held in your Right- hand between your Fore- finger and Thumb, with 
the end of your ſecond Finger turned in between the Hair and the Stick neat to the Nutt, By 
which means you will beſt poize the Bow, and give a bolder touch upon the Strings, which you 
muſt do about two Inches above the Bridge, by ſtretching out your Arm withonr bowing your Body, 

znd keeping the point of your Bow upwards. DO” e - £ 


one open; the other being F ſtopt at the place, where it gives the ſame 


on the Baſs, Treble or Tenor VIOLS. (27) 
91. Of the Characters, and Graces, with a Scale of the Notes, as they pa 75 rough one 


- 


Cliff , 
to another, and «Scale of the Notes rifing by Semitones or half Notes; wi! e e 5 
Bals; Treble and. Tenor Cliffs Cc. I 1 e 1H e ne vid 5 112. eyort - 

; [| T'is neceſſary to explain to you the Marks or Characters uſed for the Viol; this mark =for a Shake, 
1 and muſt be ſhaked from the Note above, be jr the diſtance of one or two Fretts a little prepard by 
holding the Finger down before you Shake and leaving it up afterwards. This Mark Kis for a Beat 
and is always from the half Note below, beginning with you Finger up and then leaving irdown on the 
Note. This Mark is for a fore Fall, and muſt be expreft from (Mt Note or half Note Eo, — 
to the Note; the back fall thus mark'd is expreſt from the Note or half Note above deſeend ing to cu 
Note, the Note thus mark d ] with the ſtroke upwards and downwards is ar Ve es the 
| ound ag We rr ng open, 
you will find-ſome Notes mark'd with a Naught over them, and are not play's onche lap, i ek 
they ſeem properly to belong, but for Convenience of Fingering thoſe, whietr belong to the firſt are 
ſometimes play d on the ſecond, and thoſe which are play den the ſecond are, when markd, play'd on 
the third; To begin all even Numbers with the Bow forward is the uſual Method, butiscommoaly ex- 
preſt otherways by a Slur mark'd thus > or thus— and as many as the Slur reaches are expreſt in 
one bow, but if mirk'd thus. or thus + is always two: dilbin&t Bows backward, but if max d 
thus f is to begin forward, though the Note before was play'd the ſame way. For r 
Names, Number, Meaſure and Proportions, with their Rells or Pauſes; turn, back to Page 7. 
And of all other Characters uſed in Muſick, with Directions for keeping of Time, ſee Page 17. © 


PR 7 q 
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(28) 


1 have here ſet you a Scale of the Notes as they paſs through the Cl:f5 whereby you will ſeg 


Rules and Inftruftions for a Toung Beginner, 


how the Cliff take their Places the Compaſs of three Odaves. Next I have ſet you a Scale of the 
Notes riſing by Semitones or half Notes, that you may ſte, how the Flat and Sharp take their 


Flow, 
4 Scale of the Notes ar they paſt through the Cliffs on the B AS S- V IOL. 
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Fou are likewiſe to take notice that in the following Page, I have ſet the Names of the Notes 
under the Notes, the Fretts and what String they belong to over them; which you mult leatn yery = 


perfect by heart both forward ani backward before you proceed any farther. | 


"4. 
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on the Baſs, Treble or Tenor VIOL S. | Ki 29 T | 


4 Scale of the Notes riſng by Semitones, or r half Notes on the Baſs-Viol, | 


- $1XTH STRING. + _ F1#TH $8TRING.. © 
Firſt Free, 24 Frets, 34 ret. 4th Fret, Open, Firſt fret. E 2d fret. gib fret: 
== — === = —4 
. arm Famer mane pegs puyarents. on IE a= 20 


Doubt D fire Du. Elami flat. Dov. Elami pro. Dou. Fun 22 Done F aut ſharp. Gamut Gamut + ave. B niflat, Bj pe 


FOURTH STRING. BS” THIRD STRING, 
| Firſt fret, 2d J= 3d fret. pen. Firſt fret, 2d fret. 2d fret. 


c faut, C font ſharp. O ſolre. Flani flat, Elani. F faut. F faut ſharp. G ſolrewt. 
SECOND STRING FIRST STRING. 


Open. Firſt fre, 2d fret, Jo: er. 4th fret. Open. Firſt fret» 24 fret · 34 fret, 4th fret. 5th fret. 


=== 


EEE RR AC Rd?) eee eee ta 
Alarire. n flit. Ehaben Propere Cſoifaut, Cſe}faut ſharp. Dlaſulre, Eleni flat, Elami. Haut. Ffaut args Nuten. 81 
| | FF e 


0 30 ) RULES and Inſtructions for a V ozng Beginner, 
Having try d often to fetch a clear Sound out of every String open. I will proceed to ſet you 
firſt the Gamut in the Baſs-Clf not to encumber a Learner with more than is neceſſury at once. 

5 : | 3 Example in the Baſs Clift, 5 
SIXTH STRING, FIFTH STRING. FOURTH STRING. 
- 24d Fret. 24 Fret. Open. 24 Fret. fr 4th fret. Open. 2d Fret. 


— "I "my — - — — — — 2 —— — — — — — —— 
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Dscuble Dſoire, D D Blami. DD Efaut. "Ga. Are. 2 * Cut. e 
THIRD STRING. SECOND STEIN. FIRST STRING, 


5 Open. Firſt Fret, 3d. Fret. Open. 24H Fret. 3d Fret, Open. 24 Frets 


E lani. F faut. & ſolreut. A lamire. B fabemi, C ſelfſaut. Plaſolre. Flami. 


| Having perfected your Notes in the Baſs: CHF, proceed to the following Prelude in D, with 2 R 
in B, it having eafy Fingering, your firſt Finger being uſed all the way at the firſt Frer, your 2d at 
the 2d. and your 3d, at the 3d ; begin ſlow mending your Time as you perfect it. | Prelude. 


| Prelude. 463 


on the Baſs, Treble oy Teber v IOLS. 
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2) RULE and Infruftions for a Young Beginner, 


Eq 


_— 


The foregoing Examples being perfected, I have ſet you a Scale of the Notes in the Tenor-Cl;F, 
the Names and Places being in the Nature of the former, and when perfected proceed to the follow- 
ing Leſſons, wherein you will ſee the Cliffs ſometimes changing, moſt Leſſons properly made for the 


Inſtrument fo requiring it; you will find 2 3 or 4 Notes ſtanding over one another, which we ca 


Double ſtops, where there is but 2 of them ſtanding you muſt hit both the Strings equal, topping at 
the place or places ſo requiring, but if more let the bottom Note ſound firſt, touching the middle 


Notes in the paſſing the Bow to the higbeſt. 


Theſe Directions ſerve either for the Tenor- Viol or Treble, only the Treble-Fjol is generally played 
on the Treble-Clif, in which I ſhall give you a Kale of the Notes, it being equal to the pitch of 


2 Violin, and is now become a common uſe to play on the Baſi-V7ol, Songs or Tunes, which are 85 
ſung or plaid at the Theatres, ſo need no Examples. ME Te ww - to, 55 


Example in the Tenor Cliff. 
Fourth String. Third String. Second Strg. Pil String. 


Open, 2d Fret. Open. iſt Fret, 3d Fre t. Open, 2d. Fret. 2d ret. Open, 2d F. 3d. F. 5th Fret. 7th —_ 


6 8 


aut, Pſolre. Elani. Faut. Gſolrtut. lamire, Bfalemi. Jo faut. Dliſolre. Ela. Ffaut. Gſreut. Alive, Bf abe mi. C FR 
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on lbs 5 Treble or Tenor V 101 LS, 


E xample 5 in the Treble Clif 
Fi ith String. Fourth String. Third String. 


Second String. 
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Fiſt ering 


Open. 2d Fret. ath . Open. 2d F. Open 1ſt F. 3d Fret, Open, 24 F. 3d Fret. Open ad F. 34 F. seh F. 7th Fret. — [ p 
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a 
Directions for Playing on the VIOLIN. 
5 . Of the Gamut, the ohn and Tuning of the VIOLIN, + 


He IO LIN having juſtly gain'd the Reputation of all other Inſtruments, it would be need- 
5 leſs to inſiſt on the Excellency of it here, but proceed to Praictce. The firſt ching the Practi. 
; tioner is to obſerve in order to play on the Violin, is the Gamut of this Inftrumenr, and to ap- 
ply himſelf to the getting the ptoper names of the Notes by heart, taking notice at the ſame time on 
what Line or Space each Note ſtands, that he may be able to know and diſtinguiſh each Note at firſt 


— i. 
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ſignt in any other place. JC 

1 . The Scale of tbe GAMUT 8 

; ” Z | FV „ e 

1 The 42h. or biggeſt String. The 3d, String. The 2d. String. TTY lic 
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( 38) Directions for Playing on the VIOLIN. | 
When you have made your ſelf Maſter of the Gamnt, which is the moſt difficult task, then pro- 
ceed to Tune your Violin as follows. Firſt Screw up your biggeſt String pretty ſtreight, and it will 
ſound Gſolreut if you ſtrike it open, as you ſee it in the Gamnt ; then ſcrew up the 34. String full 
Five Notes higher and it will ſound Dlaſolre, the 2d. String muſt likewiſe be Five Notes higher than ö 
the third, and that will ſound Alamire; laftly the 1. or Treble String muſt be Five Notes higher than f 


the former, and it will ſound Elami in Alt, the which you may diſcern more clearly in the following | 
example, but your Ear will be your ſureſt guide. | ONT: -—Þ 
Example. . | 
23 P — à—ę—̃ 
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. A SS AND H WII Lepts rtagholgh, 25A 
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ED © Some General Rules for the VIOLIN. 5 8 
Lor your better Inſtruftion obſerve theſe General Rules for ordering your Bow and Þiffrumint: 
firſt place your Inſfrument a little above your breaſt, and not upon your Shoulder as ſeveraldo 
not ſo low as your Middle, for if you get an ill habit ar firſt you will find it a hard matter to break 
' your ſelf of it: Let your Bow be as a as your Fuſtrument, well mounted, and hold it with your 
— Thumb half under the Nutt and half under the Hair from the Nutt let your Bom move always within 
0 an Inch of the Bridge directly forward and backward; let your Bo. wriſt move tooſely but not 


 Direftiom, | 


much bent, and hold not up your Elbow more than necefficy requires. 


7 Directions for Playing on the VIOLIN. (39) 
S u. Dire8ions for Playing off, every Note, of the firexoing Gamnt, vith « Table of all the Notes 
boch Flat and Sharp on the Violin, and Figures Direding how to flop them, 4 I 


Fir hold your Violin in the left hand, ſomewhat above half an Inch from its head or Nut, and keep 
F itcloſe between the Root of your thumb and forefinger, then play off the Notes of the Gamut thus, 
Thy 4th. or beg- ö The firſt Note is Gſolreut, and muſt be ſtruck open; the next is Alamire which muſt be 


1 — E 7 with the forefinger about half an Inch from the Nutt, the next is Bfabemi and lope 
, 


7 * 


4 quarter of an Inch from the 2d. Note 1, 2, 3, 4, flands for frft, 24. 3d, and faurth Fingers, 


Diels god coult bs Brock oppo Bla 8560 
oxelanger opt about an Inch.t50m the Nurt; Ffaut with the 20, hnger almolt cle 
be firſt; Sk with the 3d. finger above half an. Inch from the Joris Fans 
Tua firſt Note upon the 2d. String is 4lamire and muſt be ſtruck open, Bfabeni with 
m forefinger ſtopt about an Inch from the Nutr; C/olfaut with the 29. fin er vety 
" the firſt; Dlaſolre with the 3d. finger almoſt an Inch from the former. 


the 24. finger near an Inch above the firſt, the next is C/offaut ſtopt with the 3d finger | 


upon the 3d Stti g is Dlaſolre, and muſt be ſtruc k 
F an nA N 


* 


The rid. . fre: ¶ Ela muſt be ſtruck open; Ffaut with the fore· finger ſtopt cloſe to the Nutt; Gſo lem 
88 with the 2d. finger an Inch from the firſt; A lamire with the 34. finger about half an Inch 
fon diftin&;ox \ffom the 2d. Bfabemi with the 4th. or little finger about half an Inch from the 3d. Cſolfent 
| Fake ore call'd ) with the ſame finger ſtretch d a quarter of an Inch forwarder then it was before, which =y 
Notes i» Alt. be done more conveniently by eafing your hand at the Neck of your Violin. Befureal 
ways to ſtrike the firft Note of every String with a down Bowg t. o 


1 (40) Directions fo Playing on the VIOLIN. 855 
00 the Gamut with Flats and Sharps. 


 _ Obſerve that when a Flat or a Sharp ſtands at the beginning of a Leſſoh it ſignifies that the Note 

belonging ro thar Lins gr Space ſhall be Flat or Sharp throughout the Lefſon. In regard that moſt. 
Notes of the Gamnt are divided into half Notes diſtinguiſh'd by the Names of Flats and Sharps, the 
foörmer being uſually mark d thus () the other thus () the Learner is defir'd to take a view of the 

whole Scale here, repreſented both Flat and Sharp, obſerving. what Fingers are requir d to ſtop them 8 
| Where a Cypher (o) is placed under any Notes they muſt be ſtruck open. The Figure (1) denotes . 
the fore finger ſtopt, the Figure (2) the ſecond Finger, the Figure (3) the third, the Figure (4) the little 
Finger; where you meet with one Figure twice, it ſignifies the ſame Finger a little forwarder, Note 
thac G and A bears the ſame ſound, ſo likewiſe does D and E Þ only with this diſtinQtton that 
D muit be ſtepr with the 3d Finger, and E with the little Finger. In Tunes which have Flats per- 
fix at the begigaing, where you meer with a Sharp in the ſame Space or Line, it takes of the | 
and makes it mal: 80 likewiſe in Sharp Tunes, the Flats hapning in the ſame Space or Line, taxes 


off the Sharp. 4+ Sw 73-1 
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Directions for Playing on tbe VIOLIN. ( 4) 


et 9. III. Of the uſual Graces on the Violin, with the manner of Rowing 
SYEI. ve r Ho 3335 in Common and Triple-Time. a oyradyy rig 2100 
FT He uſual Graces are three in number, Vix, a Shake, a Beat and a Slur, a Shake is mar d thus (=) and 
to perform it, you muſt firſt touch the Note, or half Note above that which you are to play, and 
then ſhake of the Finger with which you ſtopt the ſaid higher Note, as long as its Time will allo, but 
always let the Proper Note be diſtinctly hear'd at laſt, for inſtance in Shaking Ffauf, the Grace is 
 dgriv'd from Eſolreut, and muſt be held out a little and then ſhake off. A Beat mark'd thus (*) proceeds 
from the Note, or half Note next below, by touching the ſaid Note a little and then Beating down 
that Finger which is to ſtopt the Proper Note, thus if you would Grace Bfabemi, you muſt firſt touch 
Alamire open, and then Beat down Bfabemi with your forefinger. A Slur is mark'd thus or thus 


Jo that when two or three, or more Notes are included within its compaſs, it ſhews that they 
muſt all be play'd in the drawing of one Bow. as 1 e 


. 7 Same General Rules for Bowing in Common- Time. 

The different Opinions of Maſters concerning this point, renders it extreamly difficult to lay down 
any certain Rules for this purpoſe, nevertheleſs for the Encouragement of Learners it may not be im- 
Proper to produce ſome few. that have been Generally receivd. Whenſoever you find an odd Note 
at the beginning of a Tune, ſet a part from the reſt, beſure to play that with and up Bow, and draw the 
next down, if you meet with an equal number of Notes in a Barr, play the firſt down and the next up, 
and ſo proceed, But if the number be odd, as three, five ſeven, or 32 Notes, then you muſt either play 
two Notes up, or two Notes down, or you may "we two Notes in one Bow, As for Example, if you 


()  Direflions for Playing on the VIOLIN. 


meet with two Quavers, a Crotchet, or four Quavers in a Barr, play the firſt 2 Quavers with one down 
ſlurring, or elſe play them down and up,which brings the Crotchet down, then you muſt neceflarily take 
off your Bow, to bring the next down, becauſe the firſt of an even number of Quavers mult be withe 
down. The laſt Note of a Barr coming after a Long Note ought to he play'd with an up, any Barr 
having an even number of Notes muſt be play'd down and up, as you'll ſee by the following Exam- 


E 
1 1 4 H. | 4 } . GS : + | 411 8 | 
5355 55 


ff 4 dn on» 4 
Some General Rules for Bowing in Triple-Time. 


If the firſt Note in the Batr has a Prick, whether Minum or Crotcbet, it will be beſt to play it with 
2 down Bow, there generally following a Crotchet or Quaver after the Prick Note, and may be ſtruck 
with a down likewiſe, as you'll fee in the Example; bur if the Leſſon run much on either 3 even 
Minums, or Crotchets, then twill be ſmoother to play em down and up; when you meet with either 
an even number of Quavers, or Prick't Note that immediately follows 3 Crotchets, then play one down 
and two up. In Hornpipes and Figgs you cannot keep that due order of your Bow as in other Tunes, only 
you are to bring the firſt Note of each Barr, as often as you can with a down, ſtill taking care to bring 
any even number of Quavers with a down Bow, Note, that in Figgs, which conſiſt moſt * _ 

* * C 500 
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Directions for Playing on the VIOLIN 4 43 d) 7 


Crotchets you are not there to follow the former Rule, only i in Tunes of 3 Crotchets in a Barr, in which 
time, when you meet with a Barr that conſifis of four Quavers and a — which will come down, 
then you muſt take e the next with a down. | 


E.. te Notes, their Maui Numer, Meaſure _ Proportions, with their Reſts or Pauks 
ck to Page 5. | 
Of all other uſed in Muſick, with Directions for keeping of Time ſera Page 17. 
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Baſie Leſons for Beginners on the VIOLIN. 
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Baſie Leſſons on the vio LIN. 
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Directions for Playing on the FLUTE. 


”_ 


$ 1. Of the Gamut fer the FLUTE) and how to Play off every Note according to the 


Gamut, with 4 Table of all the Notes both Flat and Sharp. 


Te the young Practitioner, Firſt, it is an Inſtrument, that may be carried always in the 


Pocket without any trouble, ſo that the Practitioner may have it ready when he has any 
time to Practice; Secondly it is an Inſtrument that is always in Tune which is anorher great ad- 


vantage to the Learner. 


The firſt thing the Learner is to obſerve is the manner of holding the Flute, which is thus, ( 1) 


Hold your Flute with your left hand uppermoſt next the Mouth, then proceed to ſtop the holes 
thus, the uppermoſt bole which is under the Flute with your Thumb of the left hand, the next 


hole above with the firſt Finger of the left hand, the next with the ſecond Finger, the 
next or fourth hole with your third Finger, the 5th hole with the firſt Finger of your Right hand, 


and ſo of the reſt till you come to the lowermoſt hole which muſt be ſtopt with the litte Finger 


of the Right hand, then all your holes being ftopt cloſe, Blow gently and you will ſound the firſt 


Note call'd Haut, as you may ſee in the — Scale of plain Notes. as 


HE Flute is a pretty lively Inſtrument and carries theſe two Conveniencys along with it, 


(ga) Direttions for Playing on the FL. U T E. 
A SCALE of «l the Plain Notes. 
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| Here the Learner is defir'd to take notice 
Mufical Notes, and ehr'd to take notice of this Scale, where there are 5 ; 5 
| rhe Thu, and this n rj gel 1— 8 
cls Haut and ſo on, fb Law HD your 1 N we 2 the uppermoſt Line the brit 95 
aut ha LY are 1et mu a N a 

Dots the holes mut be G 21 Line and ſo every hole muſt be! be 'l ann, the bet * 
ee How: 


DireAlions for Playing on the FLUTE, (51) 
How to Play off every Note according to the Scale, or Gamut. 


(i.) The firſt Note or Haut, is all the holes ſtopt cloſe, then blow gently. 
( 2.) For Uſolreut, take up the little Finger of the Right hand. 
(3.) For Alamire, take up the third Finger of the Right hand. TT, Nh 
(4.) For Befabemi, take up the firſt and put down the third and little Finger of the Right hand. 
(5.) For Cſolfaut, take up the ſecond and little finger of the Right hand, 8 
(6.) For Delaſol, rake up rhe third Finger of the Left hand. 
(.) For Ela, rake up the ſecond Finger of the Left hand. . 
(8.) For Ffaut in Alt, take up the firſt and put down the ſe cond Finger of the Left hand. 
( 9.) For Gſolrent in Alt, take np the Thumb of the Left hjůnc. 


| (0.) For Alamire in Alt, place the end of your Thumb upon the middle of the hole, and put | = Þ 
: youu firſt ſecond and third fingers of the Left hand upon the three upper holes, and the firſt and ſe- — 
bond Fingers of the other hand upon their holes, tkis is the firſt Pinch't Note keeping your Thumb | b 
In the ſame Folture the other Five Nees. "INE" FE” TT 1 
(11. ) For Bfabemi in Alt, take up the firſt Finger of the Right hand. a # 
9 (12.) For Cſolfaut in Alt, take up the ſecond Finger of the Right hand. 
| _ (13.) For Dlaſolre in Alt, take up the third Finger of the Left hand. 


(14.) For Ela in Alt, put down the firſt and ſecond Finger of the Right hand. 
(15.) For Ffait in Alt, take up the ſecond Finger of the Left hand, 
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A Table of all the Notes both Flat and Sharp. 
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Directions for Playing on the FLUTE. # 1 ( 53 ] 


. $11. Of the Graces for the Flute, with a Scale fhewing how to Tranſpoſe Twres. 
5 ; gn from one Key to another. e 


A Cloſe Shake is mark'd thus () and' a Beat thus (*). A cloſe Shake muſt be Play d from 
"ij the Note above, For Example, if you would Shake on Ffaut in Alt, firſt ſound Gſolreut in Alt, 
then Shake your Thumb in the ſame Breath on its Proper Note, keeping it on the hole; An 

Open Shak? is by Shaking your Finger over the half hole below the Note to be Sbak'd with it oft; 

to Shake on Dliſol, found your Dlaſol, Shaking the third Finger of your Left hand over the half 

hole below, keeping your Finger up; Ffaut and Gſolreut in Alt, are borh to be Shak'd with the 3 
Fore- finger of the Lefe hand, Bfabemi Flat both in Alt and below, with the middle finger of your 7 Av 

Right hand, Bfabemi Natural, which is Sharp in Alt, and below with the Fore-finger of your Right | . 
hand; Ela Flat with the middle Finger of your Left hand; the double Shake thus, place the = 


Fore and middle Fingers of your Right hand, and the middle and third Fingers of your Left hand = 
on their proper holes, then Blow pretty ſtrong and it will ſcund Alamire in Alt, then Shake 5 + 8 
the third Finger of your Left hand on its proper hole, concluding with that and all other Fingers 
up except the middle Finger of your Left hand, and loweſt but one of your Right; when Ela. 
is to be cloſe Shook where Ffaut is Sharp, firſt ſound Ffaut Sharp in the ſame breath, then take Ts = 
off the middle Finger of the Left hand, Shaking your Thumb on its proper hole, in fine obſerve 1 
this General Rule, Flat Notes are commonly Grac'd from the half Notes below, and Sharp Notes 
from the half Note above, but if the Flats are in a Sharp Tune, or the Sharps in a Flat Tune, = 9 
this Rule is without Exception, tho — Sharp and Alamire Flat are ſtopt e ire. . 1 
e eee e 8 OO" 207” Gs. - 


( 54 ) - DireAions | for Playing on the FLUTE. 


differences ea ſily diſcoverd in Playing, for when you Play Gſolreut Sharp, you firſt ſound Alamire 
in Alt, and in the ſime Breath Slur down to Gſolreut Sharp, but when you Play Alamire Flat you 
- muſt firſt found Gſolreut in Alt, and in the ſame Breath Slur up to your Alamire Flat which may 
ſerve for an Example to Play other Sharps and Flats, TDs 55 e 


For the Notes, their Names, Number, Meaſure and Proportions, with their Reſts or Pauſcs "7 
turn back to Page 5. EEE Cc d 
And of all other CharaQers uſed in Mufick, with Directions for keeping of Time, fee Page 15. 
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as have the neareſt Relation one to the other. The laſt Note of any Tune lets you know what Rey: it is in, Obſerving 


how many Flat, or Sharps there is to it; having ſo done look on the firſt Note in each Line of the Scale till you find 


the Note with the ſame number of Flats or Sharps as the Tune has which you deſign to Tranſpoſe, and then you may 
change it to any of the Keys that are in that Line, writing the ſume Flats and Sharp! next the Cliff, as you ſee in the 
Key that you take to alter your Tune to. = 5 | 1 = e 5 
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| Are Proper will go in 52 with a Flat 3d. 1 Dſolre with a Flat 3 i F faut with a] Flat 34. 
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AScale of the 7 Keys of Muſick ſhewing how to Trahſpoſe any Tune from one Key to another for the Flute, 


Hen you go to Tranſpoſe any Tune, you muſt firſt ſee what Compaſs it bears, that is how high and how low 
it goes, and accordingly take your Meaſures, but be ſure to alter them to the eaſieſt Keys you can, and to ſuch 


lre with a Flat 3d, 
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3d, Key 7 Bmi Flat with a Sharp 3d. will go in faut Proper, 
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Dſolre Sharp 3d. 
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Dſolre with a Flat 3d. 
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F faut with a-Sharp 3d. 


1 —— ren: — — — 0 — —4 


— —— — 9 — — — 


6 ; i 
a —— — —— — — — — . 


F faut with a Flat 3d. 
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Gamut with a Flat GE: 
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Cant Flat 3d. Dfolre Flat 3d. 
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. Tfaut wich a Sharp 38: will go in © Gamur Sharp 34. Bmi Flat 34 aut Proper Dſolre Sharp 34d. 
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Directions for Playing on the HA U-T-BOY. --., 


$ I. Of the Scale or Gamut for the HAU T-BOY, and how to play off ener] Note 
„ according to the Scale or Gamut, ©” . 


3 HE French HAUT. BO I. for fo it is calPd, has obtain'd ſo great an Eſteem in all the 
3 Courts of Europe as to have the Preference of all other fingle Inſtrumentꝭ for irs ſtatelx 
5 and Majeſtical Sound, being not much inferiour to the Trumpet. The Compaſs of th 
Haut- Boy is 15 Notes, for the more Eafie underſtanding of which, I have in the following Scale 
deſcribed Seven Lines, ſignify ing the Seven Fingers, and the Dots markt on them are to ſhew which 
Fingers muſt be ſtopt and which not; but on the lowelt Line ſome times you'll find a Croſs, deno- 
* T5 ting that your little Finger muſt be ſet on the leſſer Braſs-Key which lifts that off from the Hole; and 
* when you ſee a Dot is placed on the loweſt Line withour a Croſs you muſt put your little Finger 
on the Large Braſs-Key, till it beats that down to cover the Hole, obſerve likewiſe when you ſee this 
mark ( + ) over the Heads of the Notes, that the Reed muſt then be preſt cloſe together and Blow'd 
ſtrong, as you may ſee in the following Scale. 8 o ͤ ooo} carry 755 
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(62) Directions for Playing on the HAUT -B O]. 


The SCALE of Plain Notes. 
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How to Play off every Note according to the Scale, or Gamut, 


Being furnithed with a good Haut- Boy and a Reed well fitted to it, place your Left hand up- 
permoſt next your Mouth, and your Right hand below; for although there are Eight Holes on 
this Inſtrument, befides two under the Braſs- Keys, making Ten in all, nevertheloſs Seven 3 


Directions for Playing on the HAUT- B OY. (6) 


be ſufficient to ſupply them; As for Example, let the fore Finger of your Left hand cover the firſt 
Hole, the ſecond 1 * the ſecond Hole, and the third Finger the next two Holes, in like manner 
the fore Fi inger of your Right hand muſt top the next two Holes, then place the ſecond Finger of 
the ſame hand on the next Hole, together with the third Finger on the loweſt Hole in view, and 
your Little Finger will command the biggeſt Braſs- Key, ſo that by ſetting it down pretty hard it 
will cover the loweſt Hole. 
Ti.) Thus all the Holes of your Pipe being ſtopt, Blow ſomewhat ſtrong and you will diſtinly 
hear Cfaat, which is the firſt or loweſt Note on the lt if 
18 ) To ſound Dlaſolre or the ſecond Note, you muſt lift up the Little Finger of your Right 


(3. For Elami, or the third Note, take up the 24. Finger of your Right hand. : 

(4.) For Ffant, or the fourth Note, take up the 2d. Finger and put down the third of your Right | 
hand, together with the little Finger of the ſame hand on the ſmall Braſs- Key. 
= ) For G/olreut, or the fifth Note, take up the little Finger with the ſecond and firſt Fingers of 
your Right hand. . 
l (6.) For Alamire, or the ſixth Note, you muſt keep the firſt and ſecond Fingers of the Left hand» 
and the third finger of your Right hand cloſe ſtopr. 

(7.) For Bfabemi, or the ſeventh Note, ſtop the fore Finger of your Left hand, and the third 
Finger of your Right hand. = 
(.) For Cſolfaut, or the eighth Note, ftop only the ſecond Finger of your Left hand, and the 
third of your Right hand. 


(9.) For Ba or the ninth Nore, ſtop all roor® Fingers only keeping your little or off 
om 
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(64) Directions for Playing on the HAU T-BOY. 


from the Braſt-Rejs | then preſs the Reed between your Lips almoſt cloſe together, and Blow firon- 
* 1 than you did before; where you will hear a ſound the compaſs of a Note above the former, 
be ſure to obſerve that in all the following Notes above Cſolfaut the Reed muſt be kept preſt be- 


tween your Lips as "ou "on tor the at gr Note, and the Heber 909 80 {till continue e : 
ſomewhat hey 1p uf : 


Direfions for Playing on the HAB (55) 


1 II. 07 the Scale of al the Notes both Flat and Sharp, with the Proper Graces for the 
HAU or. 


\ f 7 Here you meet wich 4 Croſs on the third Line, it ſhews that ou muſt ſtopt but one of 


thoſe Holes that are covered with the third Finger of your 1 hand, but let that . 5 
Hole which is next your hand. 
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(% DireRions for Plyingon the HAUT-BOY. 
F The uſual Graces NY the HAUT: bor. EQ: 


The uſual Graces are three in number, Vi. a Shake, a Beat and a Slur: AShake is mark'd thus (] 
and to perform it, you muſt firſt touch the Note, or a half Note above that which you are to 
play, and then ſhake off the Finger with which you ſtopt the ſaid higher Note, as long as its Time 
will allow, but always let the Proper Note be diſtinctly hear'd at laſt, for inſtance in ſhaking 
Haut, the Grace is deriv'd from Gſolreut, and muſt be held out a little and then ſhook off, A Beat 
is mark'd thus (*) and proceeds from the Note, or half Note next below, by touching the ſaid 
Note a little and then Beating down that Finger which is to ſtop the Proper Note, thus if you would 
Grace Bfabemi, yon muſt firſt touch Alamire open, and then Beat down Bfabemi with your Fo e- finger. 
A Slur is mark'd thus or thus — that when two or three, or more Notes are included within its 
compals, it ſhews that they mult be all play'd with one Breath. EL „„ 


For the Notes, their Names, Number, Meaſure and Proportions, with their Reſts or Pauſes, 
turn back to Page 5, 5 3 rl RS 
And of all other Characters uſed in Muſick, with Directions for keeping of Time, fee Page 17. 
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LESSONS for th VIOULIN. 


LESSONS for te VIOLEN. 
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LESSONS for the VIOLIN. 
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; Minuet by Mr. Cook. 
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